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JIUTEPATYPOBEIUECKUMHU

1. [HosicHUTEAbLHAA 3aAMNCKA

1.1. lean u 3agau JAUCHUILIHHDI

Ilens MUCUUIIINHBI — MO3HAKOMUTH CTYJEHTOB C COBPEMEHHOW aHINIMICKOW (huioJoruei, ¢

3a0ayu MUCUUILUIHHEL:

MIKOJaMH )48 ux

HCTOPUEH,

JIMTCPATYPOBCAYCCKOI'O aHaJIM3a TCKCTA.

Hay4uTh MNPUMCHATH ux MCTOAbL

® 03HAKOMUTH CTYJICHTOB C UCTOPHUEN aHIIIMICKHX JIMTEPATyPOBEIUECKUX KO,

®  pPacCMOTPETh COBPEMEHHOE COCTOSIHUE (PUIIOJIOTHH B CTpaHaX aHTJIOS3BIYHOTO PErHOHa;

® [PUBHUTH HABBIKM YTCHUS HAYYHOU aHTNIMHCKON JIUTEPaTyphl;

¢  H3YYUTh MCTOJbI JIUTEPATYPOBCAUYCCKOI0 aHAlIM3a AHIIOA3BIYHOTIO XYJOXKCCTBCHHOTO

TeKcTa (Ipo3a, JUPUKa, IpaMa) U 00yUUTh MPUMEHATh UX K TEKCTY.

1.2. IlepeyeHb IVIAHMPYEMBbIX Pe3yJdbTATOB 00y4eHUS MO TUCHHUILUIHHE, COOTHECEHHBIX C
HHAUKATOPAMM JOCTUKEHUSI KOMIIEeTeH i

Komnerenuus
(Kox ¥ HAMMEHOBAHUE)

HNuaukaropsl
KOMIIEeTEeHIIN
(KoJ1 1 HAMMEHOBAHME)

PesyabTaThl 00y4yeHus1

[1IK-1. Bnaneet HaBBIKAMU
CaMOCTOSITEIILHOTO
MIPOBEACHUS HAyYHBIX
HCCIIeI0BaHuIl B 001aCTH
CHUCTEMBI I3bIKa U
OCHOBHBIX
3aKOHOMEPHOCTEH
(YHKIMOHUPOBAHUS
JUTEPATyphl B
CUHXPOHUYECKOM U
JUAXPOHUYECKOM acIeKTax
B c(hepe yCTHOM,
MMCHbMEHHOM 1
BUPTYaJIbHOU
KOMMYHUKAITUU

[IK-1.1 JemoHCcTpHpyeT
3HaHUE CUCTEMBI SI3bIKA U
OCHOBHBIX
3aKOHOMEPHOCTEN
(GyHKIIMOHUPOBAHUS
JUTEPATYPHI B
CUHXPOHUYECKOM U
JTUAXPOHUYECKOM aCIeKTax
B c(hepe yCTHOMH,
MMUCbMEHHOU U
BUPTYaJIbHOU
KOMMYHHUKAIUU

3HaTh: OCHOBHBIE JTaIlbl Pa3BUTHUS
PYCCKOTO ¥ U3y4aeMOr0 HHOCTPAHHOTO
SI3bIKa, OTEUECTBEHHOM U 3apyO0eKHON
JUTEpaTyphl, MIEPUOAU3ALIHUIO,
OCHOBHbBIE€ 3aKOHOMEPHOCTHU Pa3BUTHS
Y 3BOJIFOLUH.

YMeTh: BbIIETATh OCHOBHBIE YEPThI
XYJI0’KECTBEHHOTO U (DOTBKIIOPHOTO
TEKCTa, €r0 SI3bIKOBBIE U
CTUJINCTHYECKHE OCOOCHHOCTH;
ONpEeIEeATh NPUHAIIEHKHOCTb TEKCTA K
TOW WJIM UHOW UCTOPUKO-KYJIBTYPHOMU
3I10X€; UCMOJb30BATh CBOYM 3HAHUS B
00JacTH S3bIKO3HAHUS U
JTUTEepaTypoBeACHUS B c(hepe YCTHOI,
IIACbMEHHOW U BUPTyaJIbHOU
KOMMYHHKAIUU.

Biajers: NOHATHITHBIM aIllIapaToM
TEOPETUYECKON U UCTOPUUYECKOM
MOATUKU; HABBIKAMU
CaMOCTOSITEJIBHOTO MPOBEAECHUS
HAyYHBIX UCCIICIOBAHHI B 00JIACTH
A3BIKO3HAHUSA U JIUTEPATYPOBEACHUS, a
TaK)Ke UCTIOJIb30BAHMS UX B
MUCHbMEHHOM, YCTHOW U BUPTYAJIBHOM
KOMMYHHUKAIUH.

[IK-1.2. CriocobeH
MIPOBONTH UCCIICIOBAHUS B
00J1aCTH TEOPUH SA3bIKA,
WCTOPUH SI3bIKA, TEOPUU
JINTEPaATyphl, ICTOPHUHU

3HaTh: OCHOBHBIE [TOJIOKEHUS U
KOHIIETINH B 00JIACTU TEOPHH SI3BIKA,
HCTOPHH SI3bIKA, TEOPUU JTUTEPATYPHL,
HWCTOPUU OTEYECTBEHHOU U
3apyOexHOU JIUTEepaTyphl; UCTOPUU




OTEYECTBEHHOU U
3apyOeKHOU JTUTEPATYPHI;
HCTOPUHU JINTEPATYPHON
KPUTHKHU

JTUTEPATypHOU KPUTHUKH, PA3ITUUHBIX
JUTEPATYPHBIX U (OIBKIOPHBIX
’KAHPOB; OCHOBHYIO
JUTEPATYPOBETICCKYIO U
JMHTBUCTHYECKYIO TEPMUHOJIOTHIO.
YMeTb: COOTHOCHTH TEOPETUUECKHUE
3HaHUS B 00J1aCTH A3bIKO3HAHUS U
JUTEPATYPOBEICHNS C KOHKPETHBIM
SI3BIKOBBIM U JIUTEPATYPHBIM
MaTepHasoM, 1aBaTh HCTOPUKO-
JUTEPATYPHYIO U S3BIKOBYIO
MHTEPIIPETANIO IIPOYUTAHHOTO
TEKCTa, ONPEIENIATh )KaHPOBYIO U
S3BIKOBYIO CHIEIIN(UKY JIUTEPATypHOTO
SIBIICHHUSL.

BaageThb: MpakTHYECKUM OIIBITOM
MIPUMEHEHUS JIUTEPATYPOBETUECKUX U
JMHTBUCTHYECKUX KOHIICTIIIHH K
aHaJM3y JUTEPATypPHBIX, TUTEPATYpPHO-
KPUTHYECKHUX U (DOIBKIIOPHBIX TEKCTOB,
OIBITOM OMOIMOrpaduIecKoro
pa3bICKaHUs M OTIMCAHMSL.

I1K-1.3 CnocobeH pematb
CTaHJApTHBIC 3a/1a49H
npodeccroHanbHOM
JEeSITeIbHOCTH HAa OCHOBE
MH(POPMALIMOHHON U
oubmmorpaduueckoi
KYJIbTYpBI C IPUMEHEHUEM
nH(pOpPMaITUOHHO-
KOMMYHHUKAIIHOHHBIX
TEXHOJIOTHI U C Y4ETOM
OCHOBHBIX TPeOOBaHUIA

3HaTh: OCHOBHBIC TPEOOBAHHS
nH(pOpMaAITMOHHOM 0€30MMaCHOCTH.
YMeTs: pemiath 3a/1a4u M0 MOUCKY
HMCTOYHUKOB U HAYYHOU JIUTEPATYPBHI.
Biaaaers: HaBbIKaMM OMCKA HAYYHOU
JUTEPaTyphl U COCTABIICHUS CIHCKA
WCTOYHUKOB U JIUTEPATYPHI TS
Hay4YHOU padOTHI.

nH(pOPMaLMOHHON

0e30IMacHOCTH
IIK-2. Bnageer HaBeikamu | IIK-2.1 Ymeer 3HaTh: criocOOBI aHAIN3a, OIICHKH,
KBTU()UIIUPOBAHHOTO aHAIM3UPOBATh, OIICHUBATh, | pedepHUpPOBAHUS IUTEPATYPHBIX
aHajn3a, OICHKH, pedepupoBaTh HMCTOYHHKOB U HAyYHOH JIUTEPATYPHI.
pedepupoBaHus JUTEepaTypHbIC UCTOYHUKU U | YMeTh: pad0oTaTh C TUTEPATYPHBIMH
JTUTEPATYPHBIX Hay4YHYIO JINTEPATypy HWCTOYHUKAMH U HAYIHOU

HUCTOYHHMKOB U HAYYHOHN
JUTEPATYpPhl U UCTIOIb3YET
UX B COOCTBEHHOI Hay4YHO-
HCCIIEA0BATENBbCKOM
NEeATEIbHOCTH

JINTEPATYPOM.

Buiiasers: HaBbIKaMM IIOUCKA,
KBaJTM(HUIIMPOBAHHOTO aHATIN3A,
OLIEHKU 1 peepupoBaHUsl HAyYHOH
JUTEPATYPBL.

[1K-2.2. Cnocoben
MPUMEHSTH HaBBIKH
KBaJTU(PUIIMPOBAHHOTO
aHan3a, OIICHKH,
pedepupoBaHus
JUTEPATYPHBIX UCTOYHUKOB
Y HAYYHOU JINTEPATypHI B

3HaTbh: OCHOBBI HAYYHO-
HCCIIeIOBATENIbCKOM eITETFHOCTH B
obnacTu GUIIOIOTHH.

YMerh: IPUMEHATH [10Jy4YEHHBIE
3HAaHUA B 00JIaCTH TEOPUU U UCTOPHUH
OCHOBHOTO M3y4aeMOro0 sI3bIKa
(SI3BIKOB) W TUTEPATYPHI (JIUTEPATyD),




COOCTBEHHOI Hay4YHO-
HUCCIIEI0BATEIbCKOMN
JCATCIIBHOCTHU

TEOPUU KOMMYHUKAIIUH,
(buI0JIOrMYeCcKOro aHaIM3a U
WHTEPIIPETAINH TeKCTa B COOCTBEHHOM
HAay4YHO-UCCIIE0BATEIbCKON
NEATEITbHOCTH.

Baaners: Hay4YHBIM CTHIIEM PEUH;
MPAKTUIECKUM OMBITOM HAYYHO-
HCCIIE0BATEIIbCKOM IeATETbHOCTH B
pa3HbIX 00JIaCTIX (DHIIOIOTHH.

I1K-2.3 CniocobeH
Hpe,[[CTaBJISITB pe3y.HBTaTBI
cOOCTBEHHOM HAy4YHO-
HCCIIeJ0BATEIbCKOM
JIEeITEIBHOCTH C
HpI/IMeHeHI/IeM HaBBIKOB
OpaTOPCKOTO UCKYCCTBA

3HATh: OCHOBHBIE BU/IbI U TUIIBI
MIPEJICTAaBJICHHS HAYIHON HHPOpMAITHH
B YCTHOM M MHUChbMEHHOM dopmax,
JITOPUTM CO3JIaHHS JIOKJIaAa U
COOOIIIEHUS TI0 pe3yIbTaTaM
COOCTBEHHBIX MCCIIEJOBAHUH B 00JacTH
S3bIKO3HAHUSA U JIUTEPATYPOBEICHUSI.
YMeTh: BEIOUpATh HCTOYHUKH U
HCKaTh HAYUYHYIO JINTEPATypy AJs
W3YYCHHUS, aHATU3UPOBATH U
CHUHTE3MPOBaTh HH(pOpMaIIHIO,
MOJTy9aeMyI0 U3 PA3IUIHBIX
MH(OPMALIMOHHBIX UCTOYHUKOB,
c03/1aBaTh U OPOPMIIATH B MUCEMEHHOM
(hopme pe3ysbTaThl COOCTBEHHBIX
HCCIIeZIOBAaHHM, B TOM YHUCIIE C LIENIbIO
UX MOCJIEYIOIIET0 YCTHOTO
MIPEICTABICHHUS.

Bnapers: HaBbIKaMU y4yacTHsl B
HAYYHBIX JUCKYCCHUSX U CTPATETUSIMU
MOBEACHUS [P IEMOHCTPALIUI
pe3yabTaTOB IIPOBEIAEHHOIO
HCCIIeIOBaHUSI.

IIK-3. Bnaneer HaBbIKaMU
IMOJTOTOBKH U
peIaKTUPOBAHUS HAyUHBIX
myOuKanui

[1IK-3.1 Bnageet HaBbIkaMu
MMAUCbMEHHOTO U3JI0KEHUS
OCHOBHBIX IOJIOKEHHUIN U
pe3yabTaTOB COOCTBEHHOU
Hay4YHO-UCCIIEN0BATEIbCKON
JEeATEIbHOCTH U
KOPPEKTHOH Iepeauu ux
coAepKaTEIbHON CTOPOHBI

3HATh: OCHOBHBIE BU/IbI U THIIBI
MpeACTaBICHUS HAy4YHOH HH(GOpMAITUN
B MUCbMEHHOU (hopMe, METOAOIOTHIO
HAay4YHO-UCCIIE0BATEIbCKON
JIEATEIIbHOCTH.

YmeThb: co3naBaTh U OPOPMIISTH B
MUCBEMEHHOU (hopMe pe3yIbTaThI
COOCTBEHHBIX UCCIIENOBAHUN B 00I1aCTH
¢bunonorum.

Biaaers: NOHATHITHBIM aIlllapaToM
TEOPETUKO-TTUTEPATYPHBIX JUCIUTLINH,
HaBBIKAMH ITOATOTOBKHU U
PEIAKTUPOBAHUS HAYYHBIX

Ty OTUKAITHH.

[1K-3.2 3naer npaBuna
o opMIIEHUS HAYIHBIX
nyOnukanui

3HATh: pa3HbIC TUIIBI HAYYHBIX
TEKCTOB; IPUHLUIIBI HAITUCAHUS U
pPEAAKTUPOBAHUS HAYUHBIX
MyOJIUKAIUH; CTPYKTYpPY HAyYHOM
nyOnuKanuy.

YMeTh: cO31aBaTh U PeIaKTUPOBATh




HAYYHYIO IyOJIMKALUIO C
COOJTIIOICHUEM €€ CTPYKTYPHI.
BuiaseTs: HaBBIKAMU UCTIOIB30BAHUS
HAYYHOTO CTHJISI U3JIOKEHHST, YMCHUEM
KOPPEKTHO BBICTPOHUTD JIOTMYECKHE
CBSI3U B HAYYHO-ITy OJTUIIUCTHYECKOM

TEKCTE.

I1K-3.3 Binageet HaBpIKaMH | 3HATHL: OCHOBHEIE

MIOATOTOBKH Hay4YHBIX oubnmorpaduyeckre ICTOYHUKH U

0030pOB, aHHOTANNH, TIOUCKOBBIE CHCTEMBI.

pedepaToB, COCTaBICHHS YMeTh: OCYIIECTBIATh TOUCK

oubnuorpaduii mo Tematuke | OubIMorpaduu Mo TeMe uccaea0BaHus,

IIPOBOJUMBIX COCTaBJIATH OnOIMOTrpaduIeckuit

HCCIIeIOBAaHUM, TPUEMAMU 0030p HAy4YHOU JTUTEPATYPHI;

o6ubnuorpaduueckoro (opMyIHpPOBATH OCHOBHBIE MOJIOKEHHS

OITMCAHUS HAYYHOW CTAaThbH IPU COCTaBICHUN
aHHOTALIUU.

Buianers: HaBBIKAMU TIOJITOTOBKH
aHHOTALU{, HAYYHBIX 0030POB,
COCTaBJICHUS pedepaToB U
oudmorpadmii.

1.3. MecTo iucuMnJIMHbI B CTPYKTYpe 00pa3oBaTe/IbHOM NPOrpaMMbl

JucuumnuHa «VICTOpust aHTIHIICKOTO JTUTEPaTYPOBEICHUSD OTHOCUTCS K 4acTH, (popmupyemoit
y4acTHUKaMU 00pa30BaTeNIbHBIX OTHOIICHUH 0JI0Ka AUCIUILINH Y4eOHOTO MlaHa.

JlJiss OCBOCHHSI TUCIUIUIMHBI HEOOXOAMMBI 3HaHWS, YMEHUS U BIaAcHHS, cHOpMHpPOBAHHBIC B
XOJI€ W3YYEHUs CIEIYIOIMX JIUCHUIUIMH M MPOXOXKAECHHWS TMpakTHK: HHOCTpaHHBIM S3bIK B
po(ecCHOHANLHON JIEATEIBHOCTH, AKTyalbHBIE IPOOIEMBI TUTEPATYypOBEACHUS, Pyccko-aHTIniicCKHe
CBsI31, MeTO10/10T Ul UCCIIEN0BATENIBCKON IEATEIbHOCTH U aKaJIeMUYECKast KyJIbTypa.

B pesynmbraTe OCBOCHHS TUCHUIUIMHBI (DOPMHUPYIOTCS 3HAHUS, YMEHUS H  BIAJCHUSA,
HEOOXOUMBIE ISl U3yUeHUs CIeNYIONIMX TUCIUIUIMH U MPOX0XAeHUs npakTuk: [IpodeccrnonanbHo
OpUEHTUPOBAaHHBIM  TIEPEBOJ,  HAyYHO-HCCIIEJOBAaTeNbCKass  pabora, JIMHTBOCTpaHOBEACHHE
BenmukoOputanuu, MexKyIbTypHOE B3aUMOJICHCTBHE.

JlucuuruiiHa YuTaeTCs Ha aHTJIMMCKOM SI3bIKE.

2. CTpyKTYypa AMCUHUIIIMHBI
O6m1ast TpyA0EMKOCTh TUCIMIUIMHBI COCTABISIET 6 3.€., 216 akageMUyecKuX 4acosB.

CTpyKTypa IHCUMIIIMHBI 1JIS 04HOI popMbI 00yUeHMsI

O0beM IUCHUIUIMHBI B (OpME KOHTAKTHOW pa0OoThl OOydYaOIMUXCS C MeJaroru4ecKuMu
paboTHUKaMU W (WJIM) JUIAMH, TPUBJICKAEMBIMH K peaju3alii 00pa30BaTeIIbHOW MPOrpaMMbl Ha
MHBIX YCIOBHSX, P MTPOBEACHNUN YUEOHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHIA KommuectBo
4acoB
2 CemuHapbl 30
3 CemuHaphbl 30
Bcero: 60

O6beM AUCUUITUHBI B (hOpME CaMOCTOSATENbHON paboThl 00yvaromuxcs cocrapiseT 138
aKaJIeMHUYECKHUX YacoB.




3. Coaepxanne TUCUMIIIMHBI

IlepBas yactb. Cemectp 2.

Ne

HaumenoBanmue pa3aeia
JUCIUTIINHBI

Conep:xkanue

Contents of research in English
literary criticism

Literary form: narrative and poetry (New
Criticism, Chicago formalism, structuralism and
semiotics, stylistics, narrative theory)

The task of reading: the intention debates,
reader-response theory, empathy studies,
contemporary proposals about reading in the digital
age.

Literary locations and cultural studies: the
location of literature, the verbal and the visual,
poststructuralism, cultural studies.

The politics of literature: Marxian criticism,
the Frankfurt school and its successors, new
historicism and cultural materialism, postcolonial
theory.

Identities: race and literature, ethnic studies,
gender study.

Bodies and their minds: Freudian and
Lacanian psychoanalytic criticism, archetypal
criticism.

British and American ‘New
Criticism’

“The text itself”. Literary language and organic
unity. New Criticism as intrinsic, objective criticism.
The single best interpretation. The questions New
Critics ask about a literary text. A New Critical
reading of The Great Gatsby.

Phenomenology, hermeneutics,
reader-response criticism

Phenomenology and hermeneutics in literary
studies. Transactional reader-response theory.
Affective stylistics. Subjective reader-response
theory. Psychological reader-response theory. Social
reader-response theory. Defining readers. Some
questions reader-response critics ask about literary
texts. A reader-response analysis of The Great
Gatsby.

Marxist literary criticism

The fundamental premises of Marxism. The role of
ideology. Human behavior, the commodity, and the
family. Marxism and literature. Some questions
Marxist critics ask about literary texts. A Marxist
reading of The Great Gatsby.

Structuralist literary criticism

Structural linguistics. Structural anthropology.
Semiotics. Structuralism and literature. The structure
of literary genres. The structure of narrative
(narratology). The structure of literary interpretation.




Some questions structuralist critics ask about literary
texts. A structuralist reading of The Great Gatsby.

Bropas yacts kypca. Cemectp 3.

Deconstructive criticism Deconstructing human identity. Deconstructing
literature. Some questions structuralist critics ask
about literary texts. A deconstructive reading of 7he
Great Gatsby.

Psychoanalytic criticism The origins of the unconscious. The defenses,
anxiety and core issues. Dreams and dream
symbols. The meaning of death and sexuality.
Lacanian psychoanalysis. Classical psychoanalysis
and literature. Some questions psychoanalytic
critics ask about literature. A psychoanalytic
reading of The Great Gatsby.

New historical and cultural criticism | New historicism. New historicism and literature.
Cultural criticism. Cultural criticism and literature.
Some questions new historical and cultural critics
ask about literary texts. A new historical reading
of The Great Gatsby.

Feminist criticism Traditional gender roles. A summary of feminist
premises. Getting beyond patriarchy. Multicultural
feminism. Gender studies and feminism. Feminism
and literature. Some questions feminist critics ask
about literary texts. A feminist reading of The Great

Gatsby.
African American and postcolonial Racial issues and African American literary history.
criticism Recent developments: critical race theory. African

American criticism and literature. Some questions
African American critics ask about literary texts.
An African American reading of The Great Gatsby.

Postcolonial identity Postcolonial debates.
Postcolonial criticism and literature. Some
questions postcolonial critics ask about literary
texts. A postcolonial reading of The Great Gatsby.

4. O6pa3zoBare/ibHbIE TEXHOJIOTHHI

I[J'[S[ IMPOBCACHUA 3aHATHH CCMHUHAPCKOro THUIIA HWCIHOJB3YIOTCA MWHTCPAKTHBHBIC 6CCGI[BI,
rpynIioBbIi€ ITUCKYCCHHU, COO6IJ.I€HI/I$[ U NIpE3CHTAaluU.

B nmepuon BpeMEHHOro MPHOCTAHOBIEHHUS TOCEHICHHsS] OOYYalONIMMHCS TOMEIICHUH |
tepputopuu PI'TY st opranuzanuu yaeOHOTO mporecca ¢ MpUMEHEHUEM 3JIEKTPOHHOTO O0y4YeHUS U
TUCTAHIIMOHHBIX  OOpa30BATENBHBIX TEXHOJOTMH MOTYT OBITh  HCHOJB30BaHBl  CIEAYIOIIHE
00pa3oBaTeNIbHBIC TEXHOJIOTHUHU:

— BUJICO-JIEKIIUH;
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— OHJIANH-JIEKLIUU B PEKUME PEAJIbHOTO BPEMEHU;

— DJIEKTPOHHbIE YUEOHUKH, Y4eOHbIe TOCOOUs, HayUHbIe U3/1aHUS B 3JIEKTPOHHOM BHUJIE U JOCTYI
K MHBIM 3JICKTPOHHBIM 00pa30BaTeIbHBIM pecypcam;

— CHCTEMBI JJIsl 3JIEKTPOHHOT'O TECTUPOBAHMSI,

— KOHCYJIbTAIlMM C UCIIOJIb30BAHUEM TEJIEKOMMYHHUKAIIMOHHBIX CPEICTB.

5. Onenka NJIaHMPYeMbIX Pe3yJbTATOB 00y4eHHUs

5.1 CucremMa olleHUBAHUA

®opMa KOHTPOJIS Makc. K0JIM4ecTBO 0aJJI0B
3a oany Bcero
padoTty

Texyuuii KOHTPOJIb:

- yuacmue 8 OUCKYCCUU HA CeEMUHape 10 bannos 60 bannos

[TpomexyToUyHasi aTTECTAIUS — OK3AMEH 40 GamioB

Hroro 3a cemecTp 100 GamnoB

ITosrydyeHHBI COBOKYNHBIN pe3yIbTaT KOHBEPTUPYETCS B TPAJAULIMOHHYIO 1IKAIy OLICHOK U B
nKaity oueHok EBpornelickoil cucteMsl nepeHoca u HakorieHus: kpenutos (European Credit Transfer
System; nanee — ECTS) B cOOTBETCTBUU C TaOIHIICH:

IMxana
100-6amnpHas mkana | TpaguuuoHHas 1IKajia ECTS
95 -100 A
2394 OTJINYHO B
68 — 82 XOPOIIIO 3a4TCHO C
56 — 67 D
5055 YIOBJICTBOPUTEIHHO E
20-49 FX
0-19 HEYJIOBJIETBOPUTEIIHLHO HE 3a4TE€HO F

5.2 Kpurtepuu BbICTABJIEHHS] OLIEHKH M0 JUCHHUILIUHE

Bamwasl/ | Ouenka no Kputepnn oueHku pe3yJabTaToB 00y4eHUs M0 AUCHUILINHE
Hlkana | pucuun/anHe
ECTS
100-83/ OTJINYHO/ BricTaBnsiercs o0ydaromeMycsi, €I OH TIIyOOKO M MIPOYHO YCBOMII TEOPETHIECKUH 1
A B 3auTEeHO HpaKTI/I‘IeCKI/Iﬁ Marepurall, MOKET NPOAECMOHCTPHUPOBATH OTO HA 3aHATHUAX U B XOJC
b

IIPOMEKYTOYHOH aTTeCcTalyu.

OOyuaronuiicst ICUEPITBIBAIOILE U JIOTHYECKH CTPOIHO U3NaraeT y4yeOHbIi Marepual,
yMeeT YBA3bIBaTbh TEOPHIO C TIPAKTUKOMN, CTIPaBIIseTCS C pPEIIeHUEeM 3a1au
podecCHOHANBEHON HAalPaBICHHOCTH BEICOKOTO YPOBHSI CII0KHOCTH, TIPABUIIEHO
000CHOBBIBACT IPUHSATHIC PELICHUSL.

CB000HO OpHEeHTHPYETCS B y4eOHOI 1 podecCHOHaIBHON JINTEpaType.

Or1ieHKa 10 JUCHUIUIMHE BBICTABIIFOTCS 00yJaronieMycs ¢ y4éToM pe3yIbTaToB
TEKYLIEN U IPOMEXYTOUYHOM aTTeCTal1H.

Kommnerenmn, 3akperi€HHbIE 3a AUCIUIUINHOMN, C(OPMHIPOBAHHI HA YPOBHE —
«BBICOKHI.
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Bamwasl/ | Ouenka nmo Kputepuu oueHku pe3yjbTaToB 00y4eHHs 10 JUCHUILIMHE

HIkaga | AUCHUIIIIHHE
ECTS

82-68/ XOPOIIo/ BricTaBnsercss 00y4aromeMycsi, €CIIM OH 3HACT TEOPETUICCKUHN 1 MPaKTHIeCKUN
MaTepHall, TPaMOTHO U TI0 CYIIECTBY M3JIaracT ero Ha 3aHATHAX U B XOJIe
MIPOMEXKYTOUIHON aTTECTAINH, HE IOIYCKas CYIIECTBEHHBIX HETOUHOCTEH.
OO0yugaronuiicss IpaBUIBHO MIPUMEHSET TEOPETUIECKUE TTONOKEHUS TIPH PEIICHUN
MPAKTUYECKHX 3a1a4 POheCCHOHAIBHOM HAIPABICHHOCTH PAa3HOrO YPOBHS
CJI0)KHOCTH, BJIQJICCT HEOOXOAMMBIMU JIJISl 3TOTO HABBIKAMH M IPUEMAMHU.
J1oCTaToO4HO XOPOIIIO OPUCHTHPYETCSI B yUeOHOM U MPo(heCcCHOHATLHON JIUTEPaTypeE.
OI1ieHKa 10 TUCIUTUIMHE BHICTABIIAIOTCS 00YYaAIOIIeMyCsl ¢ YIETOM Pe3ysIbTaTOB
TEKYLIEH U MPOMEXYTOUHOH aTTecTally.

Kommnerenimu, 3akperiéHHbIC 3a TUCIUILTHHOMN, C(OPMUPOBAHKI HA YPOBHE —
«XOPOIIUNY.

C 3a4YTEHO

67-50/ yJIOBJIETBO- BricraBnsiercs: oOy4aromeMycsi, €Clii OH 3HaeT Ha 0a30BOM YPOBHE TEOPETHIECKUH 1
MIPAaKTHYECKUH MaTepHal, JIOITyCKAeT OTAENbHBIC OIIMOKH ITPH €T0 U3JI0KEHNUH Ha
3aHATHAX U B XOJI€ TPOMEXYTOUHON aTTECTALINH.

OOyuarommiicst HCTIBITHIBACT ONPEACIEHHBIE 3aTPy/JHEHHSI B IPHMEHEHUH
TEOPETHUECKUX MOJI0KEHUHN NPH PEIICHUHN MPAKTUYECKHX 3a4a4 MPodeCcCHOHATBHON
HaINpaBIEHHOCTH CTAHIAPTHOTO YPOBHSI CIIOKHOCTH, BIaJEET HEOOXOIUMBIMH IS
3TOr0 6230BBIMH HABBIKAMH U IPUEMAMHU.

JleMOHCTpHpPYET AOCTAaTOUHBI ypOBEHb 3HAHUS Y4EOHO! JINTEPATYPHI MO AUCIUTUINHE.
O1ieHKa 110 JUCIUIUIMHE BBICTABISIFOTCS 00ydaroneMycst ¢ y4éToM pe3ysIbTaToB
TeKyIlel U MPOMEKYTOUHON aTTeCTalluu.

KomrmeteHmmu, 3akperui€HHbIE 3a TUCIUILIMHON, c(hOPMHUPOBAHEI HA YPOBHE —
«JIOCTaTOYHBINY.

D,E puTeIbHO/
3a4TCHO

49-0/ HEYJIOBJIET- BeicraBinsiercst 00y4aromeMycs, eClid OH He 3HaeT Ha 6a30BOM yPOBHE TEOPETHYECKUIN

F.FX BOpHUTENbHO/ | 1 MPAKTHYECKHiT MaTepuan, JomycKaer rpyOble OIMIMOKY MTPU €T0 H3JI0KEHUH HA
3aHATHUAX U B XOJIE MPOMEXKYTOUHON aTTECTALIUH.

OOy4aroMiCsI UCTIBITHIBAET CEPhE3HBIC 3aTPYAHCHHUS B IPUMEHEHHN TEOPETHUSCKUX

MOJIOKEHHUH TIPH PELICHUH PAKTUYECKUX 3a/1a4 MPOoeCcCUOHATILHOM HATPABICHHOCTH

CTaHAApPTHOTO YPOBHS CJI0XKHOCTH, HE BJIa/ICET HEOOXOANMBIMH JIJIsl ITOTO HABBIKAMH M

npuémMamu.

JleMoHCTpHpYyeT (parMeHTapHble 3HAHHS YIEOHOM JINTEpaTyphl 10 JUCHHUIUINHE.

OrleHKa M0 JUCIUIUIMHE BBICTABISIOTCS 00yJaromeMycs ¢ yYETOM Pe3yIbTaTOB

TEKyIIeN U MPOMEKYTOYHOM aTTECTAINH.

KomrieTeHIMM Ha YPOBHE «JI0CTATOUHBIINY, 3aKPEIIEHHBIE 33 TUCIUIUTHHOM, HE

chopMHpOBaHBL.

HC 3a4TCHO

5.3 OueHouHble cpeacTBa (MaTepualibl) Jsl TEKYIIero KOHTPOJISI yCleBaeMOCTH,
MPOMEKYTOYHOM aTTeCTAMH 00y4AKOIINXCS N0 AUCHMILIUHE

KoHTponb ycBoeHMs — cojaepikaHUsl Kypca HpOBOAMTCA B (OpMe ayAUTOPHONH HPOBEPKH
TOTOBHOCTH CTYJEHTOB K 3aHITHSM.

1. IIpsimble BONpOCHI, OTBETHI HAa KOTOpBIE CTYIAEHT MOJKET HAaWTH B KOHCIEKTax
IIPAKTUYECKUX 3aHATUN U 00CYX1aeMOH Ha MPaAKTUUECKUX 3aHATUSAX JINTEPATYPBI.

2. 3asaHus, BBIIIOJHEHHE KOTOPBIX TPeOYeT OMOphI HA MOTYYEHHbIE 3HaHUS (ONpeesieHne
MIOBECTBOBATEIBLHON CUTYyAllUH, ONPEJIEJIEHNE CTUXOTBOPHOTO METPA, MOUCK CTUIIMCTUYECKUX SIBJICHUM
B TEKCTE | MPOHY.).

3. TBopueckue 3agaHMs, CBA3aHHBIE C COJAEp)KaHUEM Kypca (IIOArOTOBKAa JOKJIaja,
IPE3EeHTAlMU U 1IPoY.).

IIpuMepbl KOHTPOJIbHBIX BONIPOCOB 110 AHAJN3Y W30PAHHOI0 TEKCTA

The following questions are intended as models. They can help you use different approaches to interpret the
literary works to which they refer or other texts of your choice.
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British and American New Criticism

In Kate Chopin’s “The Storm” (1898), how do nature imagery and point of view support the theme that
individual circumstances, not abstract rules, determine what is right and wrong, healthy and unhealthy?
In Alberto Moravia’s “The Chase” (1967), how does the characterization of the narrator, the story’s
opening and closing scenes, and the use of nature imagery support the theme that adultery is a form of
emotional distance that signals the end of intimacy in a marriage?

How does Langston Hughes’ “The Negro Speaks of Rivers” (1926) use geographical, historical, and
biblical allusion, as well as nature imagery, to forward his theme about the negro race? How would you
state that theme?

In Arthur Miller’s Death of a Salesman (1949), how does setting work to create sympathy for Willy as
the victim of forces beyond his control, thus contributing to the theme that the needs of the individual
are often sacri- ficed to the demands of society?

In Toni Cade Bambara’s “The Lesson” (1972), how is the topic of initiation suggested by the point of
view from which the story is told, the narrator’s tone of voice and use of slang, and the imagery used to
describe the toy store and the children’s response to it? What theme do you think is implied by your
analysis of these formal elements? Is that theme borne out by the story’s characterization of the
narrator? How? (If not, try to find a theme that is supported by all of these formal elements.)

Reader-response criticism

As the reader moves through each of the five sections of Kate Chopin’s “The Storm” (1898), what
reading experience is produced by the story’s indeterminacy (for example, actions, characters, and
images that are not clearly explained or that could have multiple meanings)? How is this read- ing
experience reflected in the story’s thematic content (for example, char- acters “reading,” or decoding,
other characters or situations)?

What does a line-by-line analysis of Robert Hayden’s “Those Winter Sundays” (1975), or any other
poem you would like to use, reveal about the ways in which the poem structures the reader’s response
as an event that occurs in time?

What does the history of critical response to Joseph Conrad’s Heart of Darkness (1902) reveal about the
interpretive communities that have analyzed the novel? You might, for example, differentiate and
analyze interpretive communities by determining the interpretive strategies used, the assumptions on
which those strategies were based, and the readings that were thereby produced.

Using a narrative with a strong focus on issues of gender, race, and/or socio-economic class—for
example, Toni Morrison’s The Bluest Eye (1970)—collect a series of brief response statements from
your students (or classmates or book-club members). Response statements should focus on sections of
the narrative (selected by you) in which these issues are clearly foregrounded. Use these written
responses and what you learn from group discussions to analyze the possible relationships between
one’s own gender, race, and/or socioeconomic background and one’s responses to the narrative’s repre-
sentations of gender, race, and/or socioeconomic background. Although this exercise is speculative
rather than scientific, what inferences can you derive from it that might be worth putting into
experimental practice in the teaching of literature?

Select a text you loved (or hated) as a youngster but that you haven’t reread in years. Relying on
memory and on any diary entries, letters, or the like that you may have available, summarize the story
as you remember it, and write a thorough response statement from the perspective of your initial
encounter with the book, including the personal experiences and rela- tionships that helped you relate to
the book at the time. Now read the book again, and write a current response statement. What does a
response-analysis statement, comparing and contrasting your two encounters with the text, reveal about
the role of subjective factors and interpretive strate- gies in the way readers make meaning? How might
you apply what you’ve learned to improve the way literature is taught?

Marxist literary criticism

How is the rigid class structure evident in William Faulkner’s “A Rose for Emily” (1931) responsible
for much of the story’s action and characterization? Would you say the story does or does not invite us
to criticize the classism it represents?
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What can we learn from Toni Cade Bambara’s “The Lesson” (1972) about conspicuous consumption
and commodification? How does the story use its representation of these capitalist realities to criticize
class oppression?

How does John Steinbeck’s The Grapes of Wrath (1939) qualify as a Marxist critique of American
capitalism? How does the novel’s form (realism) support that critique? How does the ending of the film
version (which is flawed, from a Marxist perspective) undermine the more realistic ending of the novel?
Describe the class system operating in the lives of the characters in Kate Chopin’s “The Storm” (1898).
In what ways does the story fail to criticize, and fail to invite us to criticize, the classism it depicts?
How does Langston Hughes’ “On the Road” (1952) qualify as a Marxist critique of organized religion?

Structuralist literary criticism

How might you use Frye’s theory of mythoi to analyze Joseph Conrad’s Heart of Darkness (1902)?
What kind of hero is Kurtz? How would you clas- sify Marlow? In what sense might the novel be called
a tragedy? In what sense does it belong to the genre of irony? What might our difficulties (or
disagreements) in classifying this text suggest about Conrad’s novel or about our system of
classification?

Toni Morrison’s Beloved (1987) is structured by the interweaving of several narratives, each the story of
a particular character. There are, among others, narratives associated with Sethe, Denver, Beloved,
Baby Suggs, Paul D, and Stamp Paid. Identify all the narratives present in the novel and analyze them
structurally, as if they were a collection of stories (which, in a sense, they are). Is there a narrative
grammar that informs all the “stories,” or does a structural analysis reveal that they belong to different
structural groups? What does your analysis suggest about the way in which Morrison’s novel and
similar texts make meaning?

William Faulkner’s story “A Rose for Emily” (1931) has a complex structure that lends itself well to
Genette’s theoretical framework. Using Genette’s categories, analyze the text in terms of the
relationship among story, narrative, and narration. Be sure to discuss the functions of tense (order,
duration, and frequency), mood (distance and perspective), and voice. How does your analysis help you
understand the narrative effects Faulkner achieves in this story? Do your findings apply to other
Faulkner works?

Although their content is quite different, Katherine Anne Porter’s “The Jilting of Granny Weatherall”
(1930) and Tillie Olsen’s “I Stand Here Ironing” (1956) are short stories with a number of structural
similarities. For example, both consist largely of interior monologues; both are narrated by a character
within the story who has a very limited, subjective point of view; and both are structured by a series of
flashbacks. What other structural similarities can you find? Draw on the structural narratologist(s)
whose work you find most helpful in illuminating these two pieces. Are structural similarities (or
dissimilarities) related to similarities (or dissimilarities) in theme?

John Steinbeck’s political novel The Grapes of Wrath (1939) was produced as a Hollywood film. For
the most part, the film is very faithful to the novel’s structure, characterization, and theme (the capitalist
exploitation of tenant farmers who fled the Dust Bowl to become migrant laborers in California).
However, the film’s ending is triumphantly optimistic, in direct contrast to the ending of the novel.
Analyze the novel’s genre using Frye’s theory of myths, Frye’s theory of modes, and Scholes’ theory of
modes. Then analyze the ways in which the film’s ending calls for a modification of your classification
of the novel. What do your findings suggest about the conflict between political novels (to which
category the genre of naturalism belongs) and the Hollywood tradition of “the happy ending”?

KonTposbHbie Bonpocs! k 3k3ameny / Exam test questions

I.

2.
3.

)]

3apoxaenue muteparypHoit kputuku B Aarimn / The beginnings of the literary criticism in
England

Bpuranckas u aMmepukaHckas «HOBasi KpuTuka» / British and American ‘New Criticism’
deHoMeHoJIOTHsI, TEPMEHEBTHKA, pelienTuBHas cTeTrka / Phenomenology, hermeneutics,
reader-response criticism

Mapxkcuctckas muTeparypHas Kputuka / Marxist literary criticism

CrpyKTypaiusM B TUTepaTypHOM kputuke / Structuralist literary criticism

JlutepaTtypHas KpUTHKa M «IeKOHCTPYKIUsDy / Deconstructive literary criticism
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7. Tlcuxoananus B nuteparypHoiil kputuke / Psychoanalytic literary criticism

8. Hogas «mctopudeckas u KyabTypHast KpuTuka» / New historical and cultural criticism

9. ®emuHu3M B uTepaTypHOi kputuke / Feminist literary criticism

10. AppoamepukaHckas U MOCTKOJIOHHANIbHAsA KpuTuka / African American and postcolonial
criticism

OTBeT Ha KOHTPOJIbHBIM BOIPOC Ha dK3aMEHE MOXKET ObITh 3aMEHEH HamucanueMm pedepara-scce (He
MeHee 10 ThIC. 3HAKOB) ¢ aHAIM30M U30PAHHOTO JIMTEPATYPHOTO TEKCTA /

The answer to the test question on the exam can be replaced by writing an essay (at least 10 thousand
characters) with an analysis of the selected literary text.

6. YueOHO-MeTOAM4YecKOEe M HHPOPMALMOHHOE 0O0ecriedeHue U CIUTINHbI
6.1 Cnucok NCTOYHUKOB H JIUTEPATYPHI
HUcTouHuku

OcHoBHBbIE
1. Fitzgerald, Francis Scott. The Great Gatsby (;r060e u3nanue).
2. Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge,
2006.

JlonoJiHUTe/IbHbIE
1. 3amanHoe nuteparypoBenaeHue XX Beka: JHuukiaoneaus. M., 2004.

2. Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011.
Jlureparypa

OcHoBHas
1. A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018.
2. Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996.
3. Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker. 5th ed. London, New York, etc.: Pearson, Longman, 2005.

JlonmostHuTEAbHAS
1. TloaTuka: ciioBaph aKkTyalbHBIX TEPMHHOB M MOHATHH / 111 Hay4. pea. H.Jl. Tamapuenko. M.:

WznatensctBo Kymarunoii; Intrada, 2008.

2. CpaBuutenbHoe nmuTepatypoBeaenue: Poccust u 3aman, XIX Bek / Ilog pen. B.b. Karaea u
JI.B. Yepnen. M., 2008.

3. XammseB B.E. Teopus nurepaTypbl: y4eOHUK : ISl CTYICHTOB YUPEKIACHUHN BBICIIL. TTPOd.
o0OpazoBaHus, 00y4Jaronxcs 1mo HanpasiaeHuto nmoArot. 032700 - dunonorus. M.: Akaaemus,
2013.

4. Imua B. Happaronorusa. M., 2008.

5. Bloom, Harold. The Western Canon. The Books and School of the Ages. New York, London:
Harcourt Brace & Company, 1994.

6. Jameson F. The Cultural Turn. Selected Writings on the Postmodern. /983-71998. Verso,
London 1998.

7. Richardson, Brian. A Poetics of Plot for the Twenty-first Century. Theorizing Unruly
Narratives. Columbus: The Ohio State University Press, 2019.
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6.2 IlepeyeHb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIMOHHOM ceTH « UHTEepHET.

HanmonanwsHas snexktponHas 6ubnnoreka (H3b) www.rusneb.ru
ELibrary.ru Hayunas snexkrponnas 6ubnuoreka www.elibrary.ru
OnexrponHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

OPAC und elektronische Ressourcen der Universititsbibliothek der RGGU: https://liber.rsuh.ru
PAC und elektronische Ressourcen der Universitédtsbibliothek der Univ. Freiburg:
https://katalog.ub.uni-freiburg.de/opac/

Deutsche Nationalbibliothek: httt)s://Dor“‘gg}l.dnb.de/onac.htm?methodzshowODtions

& N %
I ¥ -
£ B

Karlsruher Virtuelle Katalog (KVK): WS
https://kvk.bibliothek.kit.edu/?kataloge=K10PLUS&kataloge=BVB&kataloge=NR W &kataloge=HEBI
S&kataloge=HEBIS RETRO&kataloge=KOBV_SOIL R &kataloge=DDB&kataloge=STABI BERLIN
&digitalOnly=0&embedFulltitle=0&newTab=0

World Catalogue: https://www.worldcat.org/de

Google Books: https://books.google.de

Google Books Ngram Viewer:
https://books.google.com/ngrams/graph?content=&year_start=1800&year_end=2019&corpus=de-
2019&smoothing=3

Google Trends: https://trends.google.de/trends/?geo=DE

Voyant Tools: https://voyant-tools.org

TextGrid: https://textgrid.de

Deutsches Textarchiv: https://www.deutschestextarchiv.de

Zeon.org: http://www.zeno.org

existdb: http://exist-db.org/exist/apps/homepage/index.html

Internet Archiv: https://archive.org

Deutsches Worterbuch Grimm: http://dwb.uni-trier.de/de/

Digitales Worterbuch der deutschen Sprache: https:/www.dwds.de

6.3 Ilpodeccuonanbubie 6a3bl JAHHBIX 1 HHPOPMAMOHHO-CIIPABOYHbIE CHCTEMBI
Hoctyn k npodeccronanbHbIM 6a3am naHHbIX: https:/liber.rsuh.ru/ru/bases

WHdopmanroHHbIe CIIPABOYHbIE CUCTEMBI:
1. Koncynsrant Ilnroc
2. Tapant

7. MaTepuaibHO-TeXHUYECKOe 0O0ecriedeHue TN CIUIINHbI

Hdns  oOecnedeHus  JUCUUIUIMHBI  HUCIOJB3YeTCS ~ MaTepHalbHO-TeXHHMYeckas  0asa
00pa30BaTEILHOTO YUPESKICHUS: YICOHBIC AYJUTOPHH, OCHANIEHHBIC KOMIBIOTEPOM U IPOCKTOPOM
JUTSL IEMOHCTpAIK Y4eOHbIX MaTepUaoB.

CocraB mporpaMMHOTO 00€CTICHEeHMS:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security


https://liber.rsuh.ru
https://katalog.ub.uni-freiburg.de/opac/
https://portal.dnb.de/opac.htm?method=showOptions
https://www.worldcat.org/de
https://books.google.de
https://books.google.com/ngrams/graph?content=&year_start=1800&year_end=2019&corpus=de-2019&smoothing=3
https://books.google.com/ngrams/graph?content=&year_start=1800&year_end=2019&corpus=de-2019&smoothing=3
https://trends.google.de/trends/?geo=DE
https://voyant-tools.org
https://textgrid.de
https://www.deutschestextarchiv.de
http://www.zeno.org
http://exist-db.org/exist/apps/homepage/index.html
https://archive.org
http://dwb.uni-trier.de/de/
https://www.dwds.de
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8. O0ecneuenue 00pa3oBaTeIbLHOI0 MPOLECCa IS JHI ¢ OTPAHNYEHHBIMH BO3MOKHOCTAMU
3A0POBbS U HHBAJIU/I0B

B xonme peanuzanuy JUCHMIUIMHBL HCIOJIB3YIOTCS CIEAYIOLIUE JONOJHUTENbHbIE METOIbI
00y4YeHHs, TEKYIIEro KOHTPOJS YCHEBAEMOCTH M TNPOMEXKYTOYHOM aTTecTalud OO0ydYaroumxcs B
3aBUCUMOCTH OT WX MHJAUBUIYATBHBIX OCOOCHHOCTEH:

® ISl CIIENBbIX M CHAOOBUAALIMX: JEKIMU O(GOPMISIOTCS B BHJE DJICKTPOHHOTO JOKYMEHTa,
JIOCTYITHOTO C TOMOUIbI0 KOMIIBIOTEPA CO CHELHMAIU3UPOBAHHBIM MPOTPAMMHBIM 00€CIIeUeHHEM;
IIMCbMEHHBIE 33JaHMsI BBIINOJHAIOTCA HAa KOMIIBIOTEPE CO CHEHUAIM3HPOBAHHBIM IPOrPaMMHBIM
o0OecriedeHreM WJIH MOTYT OBbITh 3aMEHEHBl YCTHBIM OTBETOM; OOECIEeYMBaeTCs WHIUBUIYaJbHOE
paBHOMepHOe ocBelieHue He MeHee 300 JtOKC; A7 BBIMOJIHEHHS 3aJaHUs MPU HEOOXOJUMOCTH
MIPEIOCTABIIECTCS YBEJIMUMBAIOIIEE YCTPONCTBO; BO3MOMKHO TAaKXKE HCIOJb30BaHWE COOCTBEHHBIX
YBEJIIMYUBAIOLIUX YCTPOUCTB; MUCHbMEHHBIE 3a/laHKsI O()OPMIISIIOTCS YBEIUYSHHBIM MIPU(TOM; 3K3aMeH
1 324€T MPOBOJATCS B YCTHOU (hOpME MIIH BBIMIOJIHAIOTCS B MUCbMEHHOM (pOpMe Ha KOMIBIOTEPE.

® ISl TIOYXUX U cAa0OCHBIIIAMX: JIEKIUH O(GOPMIISIIOTCS B BUJAE 3JEKTPOHHOIO JOKYMEHTa,
aubo  mpenocTaBiseTcs  3BYKOYCWJIMBAIOLIasl — anmaparypa HMHIUBUAYaJbHOTO  IOJIb30BAHMUS;
NUCbMEHHBIE 33JaHUsl BBINOJHAIOTCS HAa KOMIIBIOTEpE B NHUCBMEHHOH (opme; 3K3aMeH U 3a4ér
IIPOBOJASTCS B MUCbMEHHOM (pOpMe Ha KOMIIBIOTEPE; BO3MOYKHO ITPOBEJIEHUE B (POPME TECTUPOBAHMUS.

® ISl JIMI] C HAPYUICHUSMHU OINOPHO-ABUIaTEeNbHOIO ammapaTa: JEeKIUH O(OpMIISIOTCS B BUJE
AIIEKTPOHHOI'O JOKYMEHTa, JOCTYIHOIO C IIOMOIIBI0 KOMIBIOTEPA CO CIEHUAIU3UPOBAHHBIM
IpOrpaMMHBIM ~ OOecrieueHHeM; IHUChbMEHHbIE 3a/laHusl  BBIOJHSIOTCS Ha KOMIBIOTEpE CO
CHEIHATM3UPOBAHHBIM NIPOTPAMMHBIM OOECIIEUeHUEM; dK3aMEeH U 3a4€T MPOBOASTCS B YCTHOU (hopme
WJIN BBIMOJIHSIOTCS B MMCBbMEHHOM (hopMe Ha KOMIIbIOTEpE.

[Ipu HEOOXO0AMMOCTH MPEeTyCMATPUBAETCS YBEJIIMYEHHE BPEMEHU JIJIsl TIOJrOTOBKU OTBETA.

[Tponierypa npoBeaeHHs MPOMEKYTOUHOM aTTecTaluu JUisd 00y4yaroIlUXcsl yCTaHABJIMBAETCS C
y4€TOM UX MHJIUBUIYAJbHBIX NMCUXO(U3NUECKHX 0coOeHHOCTEH. [IpoMexyTouHas aTrectalus MOXKET
IIPOBOAMTHCS B HECKOJIBKO JTAIOB.

[Ipn mnpoBeneHuMu NpOIEAYpbl OLEHUBAHUS pPE3YJIbTAaTOB OOYy4YEHHs IpeaycMaTpuBaeTcs
UCMOJIb30BaHUE TEXHUYECKHX CPEICTB, HEOOXOIUMBIX B CBSI3U C MHAMBHYaJbHBIMH OCOOCHHOCTSIMU
oOydJarmuxcsi. OTU CpeAcTBa MOTYT OBbITb HIPEIOCTAaBIEHbl YHHUBEPCUTETOM, WJIM MOTYT
HCTIOJIb30BaTHCSl COOCTBEHHBIE TEXHUUYECKHE CPEJICTBA.

[IpoBenenue npoueaypsl OLIEHUBAHUS PE3yIbTaTOB OOYyUEHHUS TOMYCKAETCs C MCIOJIb30BaHUEM
TUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOIOTUH.

OOecneunBaeTcs AOCTYN K HH(GOPMAIMOHHBIM W OuOmmorpaduyeckuM pecypcam B CETH
WuTepHeT 11t Kaxaoro odydaromierocst B Gopmax, aAanTUPOBAHHBIX K OTPAaHUYEHHUSM UX 3JI0POBbS U
BOCHPUATHS UH(POPMALIUU:

® s CHEembIX W ClHa0OBUASIIMX: B TMe4yaTHOW (opme yBemudeHHbIM mpudToMm, B (opme
3JIEKTPOHHOTO IOKyMEHTa, B (hopme ayauodaiina.

® [IJIsl TITYXHUX U CIa0OoCTBIIIAIINX: B TIeuaTHOU popme, B (hopMe NEKTPOHHOTO JOKYMEHTA.

® i1 00yYaIOMIMXCS ¢ HAPYIICHUSIMA OTIOPHO-JIBUTATEILHOTO armnapaTa: B rme4atHoi (opme, B
(dbopMe FEeKTPOHHOTO AOKyMEHTa, B hopme ayaunodaiina.

Y4eOHble ayIUTOpUU AN BCEX BHUJOB KOHTAKTHOM M CaMOCTOSITENBHON paboThl, HaydyHas
OubimoTeka W WHBIC TOMEIIEHHsS Ui OOYYeHHs OCHAIIEHBl CIEHUAIBHBIM O0OPYIOBaHUEM U
y4eOHBIMU MECTaMH C TEXHUYECKUMHU CPEJICTBAMU O0yUCHUSI:

® IS CJENbIX U CIA0OBUISAIINX: YCTPOMCTBOM JUIsl CKAHUPOBAaHUS U YTEHUs ¢ kKamepoil SARA
CE; nucnineem bpaiinsg PAC Mate 20; npuntepom bpaitng EmBraille ViewPlus;

® ISl TAYXUX W CHA0OCIBIIIANIMX: ABTOMATU3UPOBAHHBIM pPabOYUM MECTOM IS JIIOAEH C
HapyILICHUEM CIyXa U cIabO0CHbIIaNIX; aKyCTUUECKUI YCUIIUTENb U KOJIOHKH;

® i1 OOy4YaroIIMXCSl C HapyLIEHUSMU OIOPHO-ABUIATEIBHOIO armapara: IepeaABHKHBIMHU,
perynupyeMbiMu spronomudeckumu napramMu CH-1; KOMIBbIOTEpHON TEXHUKOH CO CHEIHalbHBIM
POTPaMMHBIM 00€CTICUECHHEM.
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9. MeToanueckue MaTepuabl

9.1 Ili1aHBI CeMMHAPCKHUX 3aHATHH

Cemectp 2

Cemunap 1 (6 yacoB). OCHOBHBbIE HANIPABJICHUS] AHTJIMICKOI0 JIUTEPATyPOBEIeHUSA B
KYJbTYPHO-HCTOPHYECKOM KOHTeKcTe (0030pHasi 6ecena) / The main trends of the English
literary criticism in the cultural and historical context

Bonpocel ps npeasapurenbnoro oocyxaenus / Questions for preliminary discussion
11. 3apoxxaenue nutepaTypHoit kputuku B Anrnun / The beginnings of the literary criticism in
England
12. bpuTanckas u aMepuKaHcKas «HOBas Kputukay / British and American ‘New Criticism’
13. denomeHosorusi, repMEHEBTHKA, perienTuBHas 3cteTrka / Phenomenology, hermeneutics,
reader-response criticism
14. Mapkcucrckas autepaTypHas Kputuka / Marxist literary criticism
15. Crpykrypanusm B utepatrypHoi Kputuke / Structuralist literary criticism
16. JIuteparypHas KpUTHKA U «IeKOHCTpyKIus» / Deconstructive literary criticism
17. Ilcuxoananu3 B nuTeparypHoil kputuke / Psychoanalytic literary criticism
18. HoBas «uctopuueckas u KyJIbTypHas kputuka» / New historical and cultural criticism
19. ®emunu3Mm B turepatypHoit Kputuke / Feminist literary criticism
20. AdppoamepuxaHckasi ¥ MOCTKOJIOHUAIbHAsA kpuTuka / African American and postcolonial
criticism
Jluteparypa
3anagHoe nuTepaTypoBeneHne XX Beka: DHuukionenus. M., 2004.
Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006.

Cemunap 2 (6 yacoB). bpuranckas 1 amepuKaHcKas «HOBasi Kputuka» / British and American
‘New Criticism’

3ajganus
1. Pacckaxure 00 OCHOBHBIX HJIesiX M30paHHOH cTaThi — Speak on the main ideas of the chosen
article.
2. TlucepMeHHO M3IIOKUTE WX B BUJIE KOHCIEKTa-3cce — Write an abstract of the article.
3. Ilpoananu3upyiTe n30paHHOE CTUXOTBOPEHHE / paccka3 / POMaH B aCTIEKTE «HOBOW KPUTHKMY
Analyze the selected poem / novel / story in the ‘new critical’ perspective.
UctouHuku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
150 — 164.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011
Jlutepatypa
A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 11 —
23.
Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 15 — 28.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
135 - 150.
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Cemunap 3 (6 yacoB). PenentuBnas 3cretuka / Reader-response criticism
3ajganus

1. Pacckaxwure 00 OCHOBHBIX HJesiX M30paHHOH cTaThi — Speak on the main ideas of the chosen

article.
2. TlucpbMeHHO U3JTIOKUTE UX B BUE KOHCIIEKTa-3cce — Write an abstract of the article.
3. IIpoananu3upyiTe n30paHHOE CTUXOTBOPEHHE / paccka3 / POMaH B aCTEKTE PEICHTHBHOM
scretuku — Analyze the selected poem / novel / story in the ‘reader-response’ perspective.

Hcrounuku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
190 —202.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011
Jluteparypa
A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 114 —
138.
Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996, pp. 47 — 78.
Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 45 — 61.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
169 — 189.

Cemunap 4 (6 yacoB). MapkcucTckas JutepatypHasi kputuka / Marxist literary criticism

3ananus
1. Pacckaxure 00 OCHOBHBIX HJesiX U30paHHOM cTaThi — Speak on the main ideas of the chosen
article.
2. TlucpbMeHHO U3JIOKUTE UX B BUAE KOHCIIEKTa-3cce — Write an abstract of the article.
3. Tlpoananu3upyiiTe n30paHHOE CTUXOTBOPEHHE / paccka3 / pPOMaH B aCTIEKTE «MApKCUCTCKON
KpuUTHKW» - Analyze the selected poem / novel / story in the Marxist perspective.
Hcrounviku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
68 — 79.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011
JIuteparypa
A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 205 —
219.
Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 82 —
114.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
53 -68.

Cemunap 5 (6 yacoB). CTpyKTypa/au3M B JIUTepaTypHoil kputnke / Structuralist literary
criticism

3agaHus
1. Pacckaxwure 00 OCHOBHBIX HJIesIX M30paHHOH cTaThil — Speak on the main ideas of the chosen

article.
2. TInceMeHHO M3JI0KUTE UX B BHIE KOHCIEKTa-3cce — Write an abstract of the article.
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3. TIpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccKa3 / pOMaH B acleKTe
CTPYKTypaJucTckoi kputuku — Analyze the selected poem / novel / story in the Structuralist
perspective.

Hcrounviku

Fitzgerald, Francis Scott. The Great Gatsby.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
233 —244.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

Jluteparypa

A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 48 —
59.

Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996, pp. 79 —
109.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 62 — 81.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
209 —233.

Cemectp 3

Cemunap 1 (6 yacos). JluteparypHasi KpUTHKA U «IeKOHCTPYKuusa» / Deconstructive literary
criticism

3aganus

1. Pacckaxure 00 OCHOBHBIX HJiesiX W30paHHOM cTaThu — Speak on the main ideas of the chosen
article.

2. TlucpbMeHHO U3JTIOKUTE UX B BUJAE KOHCIIEKTa-acce — Write an abstract of the article.

3. TIpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccKa3 / pOMaH B aCIEKTE «KPUTHKHU
JneKoHCTpyKium» - Analyze the selected poem / novel / story in the ‘deconstructive’
perspective.

HctouHuku

Fitzgerald, Francis Scott. The Great Gatsby.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
265 —278.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

JIuteparypa

A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 100 —
113.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 164 —
177.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
249 — 260.

Cemunap 2 (6 yacos). Ilcuxoanauu3 B iureparypHoii kputuke / Psychoanalytic literary
criticism

3ananus
1. Pacckaxwure 00 OCHOBHBIX uesx u30panHoi cratbu — Speak on the main ideas of the chosen
article.
2. TluceMeHHO M3I0XKHATE UX B BUJE KOHCHEKTa-3cce — Write an abstract of the article.
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3. TIpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccKa3 / pOMaH B acleKTe MCUX0aHalIn3a —
Analyze the selected poem / novel / story in the psychoanalytic perspective.
Hcrounnku
Fitzgerald, Francis Scott. The Great Gatsby.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
39 —49.
Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011
Jluteparypa
A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 375 —
407.
Eagleton, Terry. Literary Theory. An Introduction. 2nd ed. Oxford: Blackwell Publ., 1996, pp. 131
—168.
Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 153
—160.
Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006,
pp. 11 —36.

Cemunap 3 (6 yacoB). HoBasi «<ucropuyeckasi u KyJabTypHas kputuka» / New historical and
cultural criticism

3agaHus

1. Pacckaxure 00 OCHOBHBIX uzesx u3dpanHoi cratbu — Speak on the main ideas of the chosen
article.

2. IluceMeHHO M3I0KHATE UX B BUJE KOHCHEKTa-3cce — Write an abstract of the article.

3. Tlpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccka3 / poMaH B acleKTe «HOBOH
MCTOPUYECKON U KyJIbTypHOH KpuTukm» — Analyze the selected poem / novel / story in the
perspective of the ‘new historical and cultural criticism’.

Hcrounviku

Fitzgerald, Francis Scott. The Great Gatsby.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
299 —311.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

JIuteparypa

A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 238 —
249.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 178 —
199.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
281 —300.

Cemunap 4 (6 yacon). @emuHu3M B JIuTepaTypHoii kputuke / Feminist literary criticism
3agaHus
1. Pacckaxwure 00 OCHOBHBIX HJIesIX N30paHHOH cTaThil — Speak on the main ideas of the chosen
article.
2. TlucepMeHHO M3IIOKUTE WX B BUJE KOHCTIEKTa-3cce — Write an abstract of the article.
3. Tlpoananusupyiite n30paHHOE CTUXOTBOPEHHE / pacckas / poMaH B acrnekTe peMuHu3Ma —
Analyze the selected poem / novel / story in the feministic perspective.
Hcrounuku
Fitzgerald, Francis Scott. The Great Gatsby.
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Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
119 —130.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

Jluteparypa

A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 325 —
335.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 115 —
143.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
83 —118.

Cemunap 5 (6 yacoB). AppoamMmepukaHcKas ¥ MOCTKOJOHHAbHAsE KpUuTHKA / African American
and postcolonial criticism

3anaunust

1. Pacckaxure 00 OCHOBHBIX uzesx n3dpanHoi cratbu — Speak on the main ideas of the chosen
article.

2. IluceMeHHO M3I0KHATE UX B BUE KOHCHEKTa-3cce — Write an abstract of the article.

3. Ilpoananusupyiite n30paHHOE CTUXOTBOPEHHE / paccka3 / poMaH B acleKTe
adpoamMepHUKaHCKON U MTOCTKOJIOHUANbHON KpuTuKH — Analyze the selected poem / novel / story
in the perspective of African American or postcolonial criticism.

HcTounuku

Fitzgerald, Francis Scott. The Great Gatsby.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
394 — 409, 433 — 445.

Meyer, Michael. Literature to Go. Boston, New York: Bedford / St. Martin’s, 2011

JIuteparypa

A Companion to Literary Theory / Ed. by David H. Richter. Oxford: Blackwell Publ., 2018, pp. 261 —
274,291 -301, 302 — 313.

Selden, Raman. A Reader’s Guide to Contemporary Literary Theory / Raman Selden, Peter
Widdowson, Peter Brooker.— 5th ed. London, New York, etc.: Pearson, Longman, 2005, pp. 218 —
242.

Tyson, Lois. Critical Theory Today. A User-Friendly Guide. New York, London: Routledge, 2006, pp.
359 -393,417 —432.
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[Ipunoxxenue 1. AHHOTaLUA
paboueil mporpaMMsbl AUCLUIIIIHHBL

AHHOTALIMSA PABOYEH NPOT'PAMMBI JIJUCHUILJIAHBI

Jucuuruinaa Mcmopusi anenuticko2o aumepamyposeoerus Peanusyercs Kagheopoul aHeIuicKou
Gunonocuu.

Ileny MUCUUTIIMHBI — MMO3HAKOMUTH CTYJICHTOB C COBPEMEHHOW aHTIMIUCKOW (hUIIOJOTHEH, ¢
JTUTEPATYPOBEAUYECKUMU  IIKOJAMHU M HMX HUCTOPUEH, HAy4YUTh MPUMEHITH HMX  METObI
JUTEPaTypPOBEIUECKOTO aHAIN3a TEKCTA.

3aoauu MUCUUILINHEL:

® 03HAKOMUTH CTYJICHTOB C UCTOPUEN aHTIIMICKUX JIUTEPATyPOBEIUECKUX LIKOJ;

®  PAacCMOTPETh COBPEMEHHOE COCTOsSIHME (DUIIONOTHH B CTpaHaX aHTJIOSI3bIYHOTO PETHOHA;

® [IPUBUTH HABBIKU YTCHHS HAYYHOUN aHTTIMHCKON JTUTEPATYPHI;

®  U3y4YUTh METOJbI JIUTEPATYPOBEIUECKOTO aHAIN3a AHTJIOSA3BIYHOIO XYI0XKECTBEHHOI'O
TekcTa (Tpo3a, IMPHKa, IpamMa) U 00y4UTh IPUMEHSITh UX K TeKCTY.

JlucuumuinHa HanpasiieHa Ha (JOpMUPOBaHHE CIIEIYIONMX KOMIIETEHIIUMI:

IK-1.1

3HAaHUE CUCTEMBI 3bIKa U OCHOBHBIX 3aKOHOMEPHOCTEH (PyHKIIMOHUPOBaHUS JIUTEPATYPHI B
CHHXPOHHYECKOM U TMaXPOHUYECKOM acCHeKTax B cepe yCTHOM, MUCbMEHHOW U BUPTYaIbHOM
KOMMYHUKAIIH;

I1K-1.2.

CriocoOHOCTh IPOBOJUTH UCCIIEAOBAHMS B 00JIaCTH TEOPUU SI3bIKA, UICTOPUU SI3bIKA, TEOPUU
JUTEPATyphl, UCTOPUU OTECUECTBEHHOH U 3apyOeKHOMN JINTEPATyPhl; HCTOPUH JTUTEPATYPHOM
KPUTHKH;

I1K-1.3

CriocoOHOCTB pellaTh CTaHAAPTHBIC 3a/1a41 IPOPECCHOHATIBHOM 1€ TEIbHOCTH Ha OCHOBE
MHPOPMALMOHHON 1 6ubmorpaduyeckoil KyabTypbl ¢ IPUMEHEHHEM HH(POPMALIMOHHO-
KOMMYHHUKAI[MOHHBIX TEXHOJIOTUI U C y4eTOM OCHOBHBIX TpeOOBaHUI MH()OPMAITMOHHON
0e30I1acHOCTH;

I1K-2.1

YMeHne aHaIu3upoBaTh, OLIEHUBATh, peh)epupoBaTh JINTEPATYPHbIC UCTOYHUKH U HAYYHYIO

JTUTEpaTypy;
[TK-2.2.

CriocoGHOCTh MPUMEHSATH HABBIKU KBATU(UIIMPOBAHHOTO aHAIN3a, OLIEHKH, peeprupoBaHus
JTUTEPATyPHBIX UCTOYHUKOB M HAYYHOU JTUTEPATypPhl B COOCTBEHHON HAyYHO-
HCCIIeIOBATENIbCKOM 1eATeIbHOCTH;

[1K-2.3

CrocoOHOCTD MPEACTABIATH PE3YJIBTaThl COOCTBEHHOM HAyYHO-HUCCIIEI0BATEIIbCKOM
JESTEIbHOCTH ¢ IPUMEHEHNEM HaBBIKOB OPATOPCKOIO UCKYCCTBA;

IK-3.1

Biianenre HaBbIKaMu MUCBMEHHOT'O U3JI0KEHUSI OCHOBHBIX MOJIOKEHUHN U pe3yJIbTaTOB
coOCTBEHHOM HAyYHO-UCCIIEOBATEIHCKOM JACSITEIIBHOCTA U KOPPEKTHOM Mepeiauu uxX
COJIEpPKATEIILHOU CTOPOHBI;

[1K-3.2

3HaHue npaBuil 0hOpMIICHUS HAYYHBIX TyOJIMKaIii;

IIK-3.3

Brnanenne HaBbIKaMu TIOJTOTOBKY HAYYHBIX 0030pOB, aHHOTAINH, pedepaToB, COCTABICHUS
oubmorpadwuii Mo TeMaTUKE MPOBOAUMBIX UCCIICAOBAHHM, pUEeMaMH OUOIHOrpaduIecKOro
OMHCaHMUS.
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3nams: OCHOBHBIE ATAIbl Pa3BUTHS PYCCKOTO U U3y4aeMOIr0 HHOCTPAHHOTI'O S3bIKa, OTE€YECTBEHHON U
3apyOeKHOU JIUTEpaTyphl, IEPHOAU3ALINIO, OCHOBHbIE 3aKOHOMEPHOCTH PA3BUTHS U 3BOJIIOLINY;
OCHOBHBI€ MOJIOKEHHSI U KOHUENINHN B 00JIaCTH TEOPHUH SA3bIKA, UCTOPUH SI3bIKA, TEOPUU JIUTEPATYPHI,
HCTOPUU OTEYECTBEHHOU U 3apyOeKHO JTUTepaTyPhl; UCTOPUU JINTEPATYPHON KPUTHUKH, PA3THUHBIX
JUTEPATYPHBIX U (OJIBKIOPHBIX KaHPOB; OCHOBHYIO JIUTEPATYPOBEAUECKYIO U IMHIBUCTHUECKYIO
TEPMUHOJIOTHIO; OCHOBHBIE TpeOOBaHUs HH()OPMAIIMOHHON 0€30IaCHOCTH; CIIOCOOBI aHAIN3a, OLICHKH,
pedepupoBaHUs TUTEPATYPHBIX HCTOYHUKOB ¥ HAYYHOH JINTEPATypP; OCHOBBI HAYYHO-
UCCIIeIOBATENLCKOM IeATEeIbHOCTH B 001acTH (PUIIOJOTHUHN; OCHOBHBIC BUIBI U THITBI TPECTABICHUS
Hay4YHOU MH(OpPMAIIMK B YCTHOM M MUCHhbMEHHOM (hopMax, aJITOPUTM CO3/IaHUSI TOKJIaa U COOOIICHHMS
M0 pe3yJIbTaTaM COOCTBEHHBIX HCCIEAOBAaHUN B 00IaCTH S3bIKO3HAHUS U JINTEPATYPOBEICHUS;
OCHOBHBIC BUJIBI ¥ TUIIBI MPEJCTABICHUS HAYYHOU WH(OpPMAIIMK B MUCHbMEHHOM (popMe, METOT0IOTHIO
Hay4HO-UCCJIEI0BATEIbCKON IEATEbHOCTH; Pa3HbIe TUIIbI HAYYHBIX TEKCTOB; MPUHIUIIBI HAMMCAHUS U
peIaKTUPOBAHUS HAYYHBIX MyOIUKAIMK; CTPYKTYPY HAyYHOU MyOJIMKAIIMU; OCHOBHBIC
oubnrorpaduyecKkue ICTOYHUKHU 1 MIOUCKOBBIE CUCTEMBI.

Ymems: BpIIENSATH OCHOBHBIE YEPTHI XYA0KECTBEHHOTO U (POJIKIIOPHOTO TEKCTA, €r0 S3bIKOBbIE
U CTHJIMCTHYECKHE OCOOEHHOCTH; ONPEAEIATh MPUHAUICKHOCTh TEKCTA K TOW WJIM UHOM UCTOPUKO-
KyJIbTYPHOH 3110X€; UCIIOJIb30BAaTh CBOU 3HAHUS B 00JIACTHU S3bIKO3HAHUS U JIMTEPATYPOBEACHMUS B
cdepe yCTHOM, MUCbMEHHOM U BUPTYaIbHOW KOMMYHHKAIIUH; COOTHOCUTH TEOPETUYECKUE 3HAHUS B
00J1aCTH S3BIKO3HAHUS U JTUTEPATYPOBEACHHS C KOHKPETHBIM SI3bIKOBBIM U JINTEPATYPHBIM
MaTepuaioM, 1aBaTh HCTOPUKO-IUTEPATYPHYIO U S3bIKOBYIO MHTEPHPETALNUIO IPOYUTAHHOTO TEKCTA,
ONPEEIATh KAHPOBYIO U A3BIKOBYIO CHIELU(UKY JINTEPATYPHOT'O SIBJICHMUS; pElIaTh 3a/1a4M 110 IOUCKY
HMCTOYHUKOB M HAYYHOH JIUTEPATYpPbl; pa0OTATh C JINTEPATYPHBIMU UCTOYHUKAMH M HAy4YHOUI
JUTEPATypOM; MPUMEHSTH OTYUYEHHbIE 3HAHUS B 00JIACTH TEOPUH U HCTOPUU OCHOBHOT'O U3y4aeMOro
A3bIKA (S3BIKOB) M TUTEPATYphl (JIUTEPATYp), TCOPUU KOMMYHHUKAIIUU, (PUITOTOTHUECKOTO aHallu3a U
MHTEPIIPETAllMU TEKCTa B COOCTBEHHOW HAayYHO-HUCCIIE10BATEIbCKON AESITEIbHOCTH; BHIOUPATh
MCTOYHHMKHU U UCKATh HAYYHYIO JIUTEPATYPy AJI1 U3yUEHHUS, AaHAJTTM3UPOBATh U CUHTE3UPOBATH
MH(pOpPMaILMIO, TOTyYaeMYI0 U3 Pa3InYHbIX MH(POPMAIIMOHHBIX HICTOYHUKOB, CO3/1aBaTh U 0(OPMIISATh
B MTUCBMEHHOM (hopMe pe3ynbTaThl COOCTBEHHBIX UCCIICIOBAHMIA, B TOM YHUCIIE C IIENBI0 UX
MOCJIEAYIOLIEr0 YCTHOTO MPEACTABIECHUS; CO3/1aBaTh U OPOPMIISITh B MUCbMEHHOU (pOpMe pe3ysibTaThl
COOCTBEHHBIX HCCIEAOBaHUN B 0071acTH (DUIOIOTHH; CO3/1aBaTh U PEIAKTUPOBATh HAYUHYIO
MyOJIMKAITUIO ¢ COOJIIOJICHUEM €€ CTPYKTYPhI; OCYIIECTBISATh MMOUCK OMOIHMOrpadguu o TeMe
UCCIIEIOBaHMS, COCTABIATh OnbIuorpaduueckuii 0630p HAydHOU TUTEpaTyphl; HOPMYIUPOBATH
OCHOBHBIE MOJIOKEHHSI HAyYHOM CTaTbU MIPU COCTABJIIEHUN aHHOTALUU.
Braoemy: NOHATHITHBIM anmapaToOM TEOPETUUYECKON U UICTOPHUECKOMN MOITUKHU; HAaBBIKAMU
CaMOCTOSITENILHOTO MPOBEACHUS HAyUHbIX UCCIIEJOBAaHUM B 00JIACTH SI3BIKO3HAHUS U
JTUTEepPaTypPOBEICHNUS, a TAK)KE UCIIOJIb30BaHUS UX B MUCbMEHHOM, YCTHON U BUPTYalbHOU
KOMMYHHUKAIUHU; TPAKTUYECKUM OIBITOM MPUMEHEHHS JINTEPATYPOBETUCCKUX U JIMHTBUCTHUECKUX
KOHIENIINH K aHaTTU3y JTMTEPATYPHBIX, JIUTEPATYPHO-KPUTHUECKUX U (POTBKIOPHBIX TEKCTOB, OMBITOM
oubimorpaduyecKoro pa3pICKaHHUs U ONMUCAHMUS; HABBIKAMU TIOMCKA HAYYHOW JIUTEPATYPHI U
COCTaBJICHHS CTIMCKA UCTOUYHUKOB U JINTEPATYPhI AJIsl HAYYHOU pabOThl; HAaBBIKAMU MOUCKA,
KBaJTM(HUIIMPOBAHHOTO aHAJIN3a, OIICHKH U pedeprupOBaHIs HAyYHOU JIUTEPATYPHl; HAYYHBIM CTHIIEM
peun; MPaKTUYECKUM OMBITOM HAYYHO-HCCIIEOBATEILCKOM IEATEIHbHOCTH B PA3HBIX 00JIACTsIX
(WIT0IOTHH; HABBIKAMH YYaCTHs B HAYYHBIX JIUCKYCCHUSAX H CTPATCTUSMU TIOBEICHUS TIPU
JIEMOHCTpAIINH PE3YJIbTATOB MPOBEAEHHOTO MCCIEAOBAHUS; MIOHATHIHBIM annapaToM TeOPETUKO-
JTUTEPATYPHBIX JUCIUTUINH, HABBIKAMH TIOJITOTOBKU M PEAAKTUPOBAHUS HAYYHBIX ITyOJIMKAIIHIA;
HABbIKAMU MCTOJIb30BaHUS HAYYHOTO CTHJIS U3JI0KEHUS; YMEHHEM KOPPEKTHO BBICTPOUTD JIOTHUECKHE
CBSI3U B HAYYHO-ITyOIMIIMCTHYECKOM TEKCTE; HaBBIKAMHU MOATOTOBKY aHHOTALIMH, HAYYHBIX 0030DOB,
cocTaBiieHHUs pedeparoB u oudmorpaduii.

[To aqucuuIuIMHE IpeTyCMOTpEHa MPOMEXKYTOUHAS aTTecTanus B popme 3adeta (2 cemecTp) u
sk3ameHa (3 cemectp).
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